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Abstract: Perrault was born January 12, 1628 in Paris to a wealthy bourgeois 
family, the seventh child of Pierre Perrault and Paquette Le Clerc. He attended very 
good schools and studied law before embarking on a career in government service, 
following in the footsteps of his father and elder brother Jean. He took part in the 
creation of the Academy of Sciences as well as the restoration of the Academy of 
Painting. In 1654, he moved in with his brother Pierre, who had purchased the position 
of chief tax collector of the city of Paris. When the Academy of Inscriptions and Belles-
Lettres was founded in 1663, Perrault was appointed its secretary and served under 
Jean Baptiste Colbert, finance minister to King Louis XIV. 
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Charles Perrault was a French author and member of the Académie Française. He 
laid the foundations for a new literary genre, the fairy tale, with his works derived from 
earlier folk tales, published in his 1697 book Histories "ou contes du temps passé." The 
best known of his tales include Le Petit Chaperon Rouge ("Little Red Riding Hood"), 
Cendrillon ("Cinderella"), Le Maître chat ou le Chat botté ("Puss in Boots"), La Belle 
au bois dormant ("Sleeping Beauty"), and Barbe Bleue ("Bluebeard").1 
Some of Perrault’s versions of old stories influenced the German versions 
published by the Brothers Grimm more than 100 years later. The stories continue to be 
printed and have been adapted to most entertainment formats. Perrault was an 
influential figure in the 17 th century French literary scenes and was the leader of the 
Modern faction during the Quarrel of the Ancients and the Moderns.2 
Using his influence as Colbert’s administrative aide, in April 1667 he was able to 
get his brother, Claude Perrault, appointed to a committee of three, the Petit Conseil, 
also including Louis Le Vau and Charles Le Brun, who designed the new section of 
the Louvre, the Colonnade, built between 1667 and 1674, to be overseen by Colbert. 
The design was chosen over designs by Gian Lorenzo Bernini (with whom, as Perrault 
 
1 At the Way Back Machine 14 January 2006 (in French) 
2 Perrault's Morals for Moderns. New York, Berne, Frankfurt am Main: Peter Lang Publishing Inc. Morgan, Jeanne 
(1985) ISBN 0820402303. 
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recounts in his Memoirs, he had stormy relations while the Italian artist was in 
residence at Louis’s court in 1665) and François Mansart. One of the factors leading to 
this choice included the fear of high costs, and second was the personal antagonism 
between Bernini and leading members of Louis’ court, including Colbert and Perrault; 
King Louis himself maintained a public air of benevolence towards Bernini, ordering 
the issuing of a royal bronze portrait medal in honor of the artist in 1674. As Perrault 
further describes in his Memoirs, however, the king harbored private resentment at 
Bernini’s displays of arrogance. The king was so displeased with Bernini’s equestrian 
statue of him that he ordered it to be destroyed; however, his courtiers prevailed upon 
him to have it redone instead, with a head depicting the Roman hero Marcus Curtius.3 
This treatise on Alceste initiated the Quarrel of the Ancients and the Moderns 
(Querelle des Anciens et des Modernes), which pitted supporters of the literature of 
Antiquity (the "Ancients") against supporters of the literature from the century of Louis 
XIV (the "Moderns"). He was on the side of the Moderns and wrote Le Siècle de Louis 
le Grand (The Century of Louis the Great, 1687) and Parallèle des Anciens et des 
Modernes (Parallel between Ancients and Moderns, 1688–1692) where he attempted 
to prove the superiority of the literature of his century. Le Siècle de Louis le Grand was 
written in celebration of Louis XIV’s recovery from a life-threatening operation. 
Perrault argued that because of Louis’s enlightened rule, the present age was superior 
in every respect to ancient times. He also claimed that even modern French literature 
was superior to the works of antiquity, and that, after all. 
Portrait of Charles Perrault, circa 1685-1700 (the date of 1671, which appears in 
his portrait, corresponds to that of his election at the French Academy) 
Charles Perrault came from a large, well-known and respected bourgeois family. 
His father was a lawyer and member of parliament. As a young man, Perrault began 
writing, receiving royal attention for a series of honorary poems written for Louis XIV 
of France in 1660, which may have been the catalyst for his two-decade post as 
secretary to Minister Jean-Baptiste Colbert.[5] Perrault established and administered 
academies for arts such as the Académie de peinture et de sculpture (Academy of 
painting and sculpture) and the Académie d’architecture (Academy of architecture) 
during those years. He retired from public duty and returned to writing on the death of 
Colbert. 
Children’s literature scholar Jack Zipes speculates that Perrault’s fairy tales may 
have been written to be the last word in a decade-long literary quarrel. He had become 
increasingly progressive while in public service, believing France and Church needed 
modernizing, which culminated in the Quarrel of the Ancients and the Moderns that 
 
3 UPI Almanac for Tuesday, Jan. 12, 2021". United Press International. 12 January 2021. Archived from the original on 
29 January 2021. Retrieved 27 February 2021. …French fairy tale writer Charles Perrault, author of the Mother Goose 
stories, in 1628 
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started in 1687 and ended a decade later by Louis XIV’s ruling in favor of the 
"ancients". At that point Perrault wrote his tales, that were based on the ancient but 
rewritten to be modern. Additionally, the tales may have been written as means for him 
to regain a place in society, particularly in the well-attended literary salons. 
The French literary style préciosité, characterized by witty conversations, literary 
salons, and telling fairy stories were fashionable ("all the rage") in the upper echelons 
of society and aristocratic circles, and most particularly, at court. Préciosité was 
reflected in fashions, conversations, art and literature that were elevated and affected 
with great embellishments and meant to be brilliant in an effort to separate the upper 
levels of society from the vulgarity and coarseness of the bourgeoise. The game of 
telling fairy stories amongst the précieuses in the then highly fashionable ladies’ 
literary salons became popular in the late 17th century. Zipes says Perrault published 
in Contes stories written explicitly for his "peers in the literary salons", whereas 
Humphrey Carpenter believes he wrote for an audience of aristocratic children as well. 
Writing for children in itself was a trend, as shown by the stories Louis XIV’s wife 
wrote for girls in convents4. 
In 1695, when he was 67, Perrault lost his position as secretary and decided to 
dedicate himself to his children. In 1697 he published Tales and Stories of the Past with 
Morals (Histoires ou Contes du Temps passé), subtitled Tales of Mother Goose (Les 
Contes de ma Mère l’Oye). (The spelling of the name is with "y" although modern 
French uses only an "i".) This "Mother Goose" has never been identified as a person, 
but used to refer to popular and rural storytelling traditions in proverbial phrases of the 
time. (Source: Dictionnaire de l’Académie, 1694, quoted by Nathalie Froloff in her 
edition of the Tales (Gallimard, Folio, Paris, 1999.- p. 10).) These tales, based on 
European popular tradition and often translated from originals by the Brothers Grimm 
[clarification needed], became very popular in France. Of all his abundant literary 
production in verse and in prose (odes, epic poetry, essays, etc.) these little stories for 
children are the only works still read today, and he is often credited as the founder of 
the modern fairy tale genre. Naturally, his work reflects awareness of earlier fairy tales 
written in the salons, most notably by Marie-Catherine Le Jumel de Barneville, 
Baroness d’Aulnoy, who coined the phrase "fairy tale" and wrote tales as early as 
1690.5 
Some of his popular stories, particularly Cinderella and The Sleeping Beauty, are 
still commonly told similar to the way Perrault had written them, while others have 
been revised over the years. For example, some versions of Sleeping Beauty published 
 
4 Carpenter (1984), 129. 
5 Jasmin, Nadine (2002). Naissance du conte féminin, Mots et merveilles, Les contes de fées de Madame d'Aulnoy, 
1690–1698. Paris, France: Champion. ISBN 2-7453-0648-0. 
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today are based partially on a Brothers Grimm tale, "Little Briar Rose", a modified 
version of the Perrault story, but the Disney version is true to the original Perrault tale. 
Perrault had written Little Red Riding Hood as a warning to readers about 
strangers preying on young girls walking through the forest. He concludes his fairy tale 
with a moral, cautioning women and young girls about the dangers of trusting men. He 
states, "Watch out if you haven’t learned that tame wolves Are the most dangerous of 
all" Perrault warns the readers about the manipulation and false appearances some men 
portray: "I say, Wolf, for all wolves, are not of the same sort; there is one kind with an 
amenable disposition – Neither noisy, nor hateful, nor angry, but tame, obliging and 
gentle, following the young maids in the streets, even into their homes. Alas! Who does 
not know that these gentle wolves are of all such creatures the most dangerous!" 
Indeed, in Perrault’s version, the girl gets into bed with the wolf and is devoured, 
lacking the happy ending found in most current versions of the story. 
He had published his collection under the name of his last son (born in 1678), 
Pierre (Perrault) Darmancourt ("Arman court" being the name of a property he bought 
for him), probably fearful of criticism from the "Ancients". In the tales, he used images 
from around him, such as the Chateau Ussé for The Sleeping Beauty, and the Marquis 
of the Château d’Oiron as the model for the Marquis de Carabas in Puss in Boots. He 
ornamented his folktale subject matter with details, asides, and subtext drawn from the 
world of fashion. Following up on these tales, he translated the Fabulae Centum (100 
Fables) of the Latin poet Gabriele Faerno into French verse in 1699.6|7 
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